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INTRODUCTION
In an earlier publication Woodcuts to the Apocalypse in Durer's Time, to which the present book 
may be considered a companion volume, not only Albrecht Durer's 15 magnificent woodcuts to the Book 
of Revelation but also five other sets of woodcuts to this Bible book were reproduced. Two of these 
sets were earlier than Durer's work, and three came later than his pictures. Among the later sets 
are the woodcuts appearing in Martin Luther's "September Bible" of 1522—produced at least in part 
by Lukas Cranach and/or his son Hans—and those by Hans Burgkmaier which appeared in 1523. Both 
of these are 21-picture sets which cover the same subjects but vary considerably in detail. The final 
set of woodcuts presented in the above-mentioned publication is the 26-picture set which was used to 
illustrate the Book of Revelation in Luther's first edition of the complete Bible in 1534.
The woodcuts of Luther's September Bible became a pattern for other woodcutters during the 
first half of the sixteenth century. It was particularly during the 1520s that a number of hands pro­
duced 21-picture sets covering the same ground in rather similar fashion. Among these artists may 
be mentioned Georg Lemberger, Hans Holbein the Younger, Hans Weiditz, and Anton Woensam (Anthony 
of Worms). The woodcuts to the Apocalypse by these individuals are definitely much closer to the 
"Cranach" pictures than to those by Burgkmaier. But sometimes these and various other artists of the 
same decade seem to have drawn upon the work of one another rather than (or in addition to) the wood- 
cuts in Luther's September Bible. Weiditz, for example, patterned his pictures after those of Holbein. 
Another woodcutter, whose identity is lost to us and whose pictures appear in a small octavo edition 
of Jerome Emser's New Testament published by V. Schuman in Leipzig in 1528, appears to have copied 
from Lemberger.
After the 1520s, the 21-picture sets tended to give place to 26-picture sets. These larger sets 
used, for the most part, the same scenes as did their forerunners, but added several new pictures. It 
was common, for example, to replace the one woodcut showing the first four trumpets of Revelation 8 
with five pictures: one for the general setting of the trumpets, plus one for each of the first four 
trumpets. Another additional picture normally appeared in connection with Revelation 20. These addi­
tions are evident in the woodcuts to Luther's first complete Bible of 1534 as reproduced in Woodcuts 
to the Apocalypse in Durer's Time, pages 74-86 (see especially pages 77-79, 86). They are also illus­
trated in Part I of the present publication from a set of 26 woodcuts whose style is quite different 
from that of the Lutheran edition of 1534. The pictures herein were produced during the decade of the 
1520s. They appeared in a New Testament published in 1530 by Hans Lufft in Wittenberg. This set, 
by an unknown woodcutter, is particularly close in style to Lemberger's 21-picture set prepared about 
1523. For this reason, these two sets are placed side by side to make comparison easy.
In Part II, further comparisons are made. Several examples are given of how different wood­
cutters treated similar scenes. The artists represented are Holbein, Weiditz, Woensam, and the indi­
vidual who produced the pictures for the 1528 Schuman edition mentioned above. The closeness of 
Weiditz in following Holbein is illustrated here. And the pictures from the Schuman New Testament 
may be compared with Lemberger's woodcuts reproduced in Part I.
In Part ni, a rather unique set of woodcuts to the Apocalypse is presented—that of Heinrich 
Vogtherr. These pictures contain multiple scenes, each picture covering two to four chapters in the 
Revelation (as may readily be noted by the quickest glance at them). These woodcuts are also larger 
in size than any others treated in the present publication; in fact, they approach in size the woodcuts 
of Luther's September Bible (see Woodcuts to the Apocalypse in Durer's Time, pages 38-61). Here 
they are reproduced in approximately original size, though this is not necessarily the case with wood- 
cuts shown in Parts I and II. (Where there has been reduction, however, it usually is slight—seldom, 
if ever, more than 10% to 20%.)
As indicated at the beginning of this Introduction, the present book is a companion volume to 
Woodcuts to the Apocalypse in Durer's Time. The pictures given here supplement those given there, 
and further illustrate the remarkable woodcut artistry of the times. It may be noted that just as 
the woodcuts shown in that earlier publication reflect conditions of the day—including the picturing of 
contemporary places and events—, so also do the woodcuts reproduced herein. Note, for example, the 
name "Wien" in Woodcut 46 on page 25. Also, Holbein's woodcut of the New Jerusalem (number 64, 
page 32) is undoubtedly a picture of Lucerne. This, as might be expected, has been copied by Weiditz 
(number 66, page 32).
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Part I
WOODCUTS OF LEMBERGER AND THE 1530 LUFFT NEW TESTAMENT
This section compares the woodcuts to the Apocalypse of a New Testament published by Hans 
Lufft in Wittenberg in 1530 with those produced by Georg Lemberger about 1523 (note the date "1523" 
in Woodcuts 1-3). The Lemberger pictures were printed in a New Testament published by M. Lotther 
in Wittenberg in 1524. As a rule, these Lemberger pictures appear on left-hand pages and the others 
on right-hand pages, the only exception being pages 14 and 15. There the one Lemberger woodcut for 
the first four trumpets is shown together with five pictures covering this topic in the other set. An­
other new scene is introduced at Revelation 20 in the Lufft New Testament (Woodcut 46, page 25).
Except for the new pictures in the 1530 New Testament, the woodcuts of this publication are 
remarkably similar to those of Lemberger. Although the scenes are often reversed, they are usually 
strikingly similar in detail. For two exceptions, see Woodcuts 23 and 24 on page 17 as compared with 
Woodcuts 20 and 21 on page 16.
It may be added that the Lufft New Testament appeared in several editions in 1530, all of which 
used the same woodcuts for the Apocalypse. So also did some later editions.
List of Woodcuts
Woodcut Page
CHRIST AMONG THE CANDLESTICKS
(Rev. 1)
Lemberger............................................... 1 10
Lufft N .T.......................................... .. 4 11
THE THRONE, FOUR LIVING CREATURES, 
SEALED BOOK, AND LAMB (Rev. 4,5) 
Lemberger............................................... 2 10
Lufft N .T................................................... 5 11
THE FOUR HORSES AND HORSEMEN 
(Rev. 6:1-8)
Lemberger............................................... 3 10
Lufft N.T. ............................................... 6 11
SOULS UNDER THE ALTAR (Rev. 6:9-11) 
Lemberger............................................... 7 12
Lufft N .T................................................... 10 13
EARTHQUAKE AND SIGNS IN SUN, MOON 
AND STARS (Rev. 6:12-17)
Lemberger............................................... 8 12
Lufft N.T................................................... 11 13
THE SEAL OF GOD (Rev. 7:1-8)
Lemberger............................................... 9 12
Lufft N . T . ............................................... 12 13
THE FIRST FOUR TRUMPETS (Rev. 8:2-13) 
Lem berger............................................... 13 14
THE TRUMPETS READY TO BE SOUNDED 
(Rev. 8:2-6)
Lufft N .T................................................... 14 14
THE FIRST TRUMPET (Rev. 8:7)
Lufft N.T................................................... 15 14
THE SECOND TRUMPET (Rev. 8:8,9)
Lufft N.T................................................... 16 15
THE THIRD TRUMPET (Rev. 8:10,11)
Lufft N .T................................................... 17 15
THE FOURTH TRUMPET (Rev. 8:12,13)
Lufft N .T................................................... 18 15
THE FIFTH TRUMPET (Rev. 9:1-11)
Lemberger............■................................. 19 16
Lufft N .T................................................... 22 17
THE SIXTH TRUMPET (Rev. 9:13-21)
Lemberger............................................... 20 16
Lufft N .T................................................... 23 17
THE ANGEL WITH THE LITTLE BOOK 
(Rev. 10)
Lemberger............................................... 21 16
Lufft N.T................................................... 24 17
Woodcut Page
THE TEMPLE, TWO WITNESSES, AND 
BEAST (Rev. 11:1-7)
Lemberger............................................... 25 18
Lufft N.T................................................... 28 19
THE WOMAN AND GREAT RED DRAGON 
(Rev. 12)
Lemberger............................................... 26 18
Lufft N.T................................................... 29 19
THE TWO BEASTS (Rev. 13)
Lemberger............................................... 27 18
Lufft N.T................................................... 30 19
THE LAMB ON MOUNT ZION, THE 
144,000, AND THE THREE ANGELS 
(Rev. 14:1-12)
Lemberger............................................... 31 20
Lufft N.T................................................... 34 21
THE HARVEST (Rev. 14:14-20)
Lemberger............................................... 32 20
Lufft N .T................................................... 35 21
THE SEVEN LAST PLAGUES (Rev. 15, 
16)
Lemberger............................................... 33 20
Lufft N . T . ............................................... 36 21
THE WOMAN AND THE BEAST IN THE 
WILDERNESS (Rev. 17)
Lemberger............................................... 37 22
Lufft N .T................................................... 40 23
THE DESTRUCTION OF BABYLON 
(Rev. 18)
Lemberger ............................................... 38 22
Lufft N .T................................................... 41 23
THE ARMIES OF HEAVEN (Rev. 19:11- 
21)
Lemberger . ............................................ 39 22
Lufft N.T................................................... 42 23
DRAGON THROWN INTO THE BOTTOM­
LESS PIT (Rev. 20:1-3)
Lemberger............................................... 43 24
Lufft N.T................................................... 45 25
THE LAST BATTLE (Rev. 20:7-10)
Lufft N .T................................................... 46 25
THE HOLY CITY, NEW JERUSALEM 
(Rev. 21)
Lemberger............................................... 44 24
Lufft N .T................................................... 47 25
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Part II
SAMPLE WOODCUTS FROM HOLBEIN AND SEVERAL OTHER ARTISTS
Five samples of woodcuts by four different artists are placed side by side in the following pages. 
These artists were Hans Holbein the Younger, Hans Weiditz, Anton Woensam, and the unknown wood­
cutter whose series of small pictures appears in a 1528 edition of Jerome Emser's New Testament 
published by V. Schuman in Leipzig. Each of these sets contains 21 pictures and appeared in more 
than one Bible edition. The Holbein woodcuts were used in a New Testament printed by T. Wolff in 
Basle in 1523, but a 1524 edition by J. Knoblouch in Strassburg omitted one picture. A further edition 
by Knoblouch the next year utilized the 21 woodcuts by Hans Weiditz. Woensam's woodcuts were popu­
larized in a 1529 Cologne edition of the Emserian New Testament published by H. Fuchs. They had 
been prepared earlier (see Woodcut 49 on page 28).
The pictures of Weiditz shown here may be compared with those of Holbein. As a rule, Weiditz 
followed Holbein closely but frequently reversed the scene. It may also be of interest to compare the 
woodcuts of the 1528 Schuman New Testament with Lemberger's woodcuts reproduced in Part I, above.
List of Woodcuts
THE FOUR HORSES AND HORSEMEN (Rev. 6:1-8)
H o lb e in ...............................................................................................................
W oensam ............................................................................................................
W e id itz ......................................................................... .....................................
Schuman N.T......................................................................................................
THE ANGEL WITH THE LITTLE BOOK (Rev. 10)
H olb e in ...............................................................................................................
W oensam ............................................................................................................
W e id itz ...............................................................................................................
Schuman N.T.......................................................................................................
THE WOMAN AND THE GREAT RED DRAGON (Rev. 12)
H o lb e in ...............................................................................................................
W oensam ............................................................................................................
W e id itz ..............................................................................................................
Schuman N.T. ....................................................................................................
THE LAMB ON MOUNT ZION, THE 144,000, AND THE THREE ANGELS 
(Rev. 14:1-12)
H olb e in ...............................................................................................................
W oensam ............................................................................................................
W e id itz ...............................................................................................................
Schuman N.T.......................................................................................................
Woodcut Page
48 28
49 28
50 28
51 28
52 29
53 29
54 29
55 29
56 30
57 30
58 30
59 30
60 31
61 31
62 31
63 31
THE HOLY CITY, NEW JERUSALEM (Rev. 21)
H olb e in ............................................................
W oensam .........................................................
W e id itz ............................................................
Schuman N.T...................................................
64 32
65 32
66 32
67 32
27
28
29
54. Weiditz 55. Schuman N.T,
30
58. Weiditz 59. Schuman N.T,
31
62. Weiditz 63. Schuman N.T
32
Part III
HEINRICH VOGTHERR’S WOODCUTS TO THE APOCALYPSE
Heinrich Vogtherr crowded various scenes from the Book of Revelation into seven fairly large 
woodcuts. These are reproduced here. Vogtherr's pictures were used to illustrate a 1527 edition of 
the New Testament printed by J. Gruninger in Strassburg for Jacob Beringer. They were used also 
in Gruninger's 1532 edition for Beringer.
List of Woodcuts
Woodcut Page
VISION OF CHRIST, AND THE SEVEN CHURCHES (Rev. 1 - 3 ) ..............................  68 34
THE THRONE, LIVBTO CREATURES, SEALED BOOK, AND LAMB;
THE FIRST SIX SEALS; THE SEAL OF GOD (Rev. 4 -7 )................................................  69 35
THE FIRST THREE TRUMPETS; TRUMPETS FOUR THROUGH SIX
(Rev. 8 ,9 ) ...........................................................................................................    70 36
THE ANGEL WITH THE BOOK, AND THE TEMPLE AND TWO 
WITNESSES; THE WOMAN AND GREAT RED DRAGON; THE
TWO BEASTS (Rev. 1 0 -1 3 )....................................................................................................  71 37
THE THREE ANGELS; THE HARVEST, AND FIRST THREE PLAGUES;
THE LAST FOUR PLAGUES (Rev. 14-16).............................................   72 38
THE WOMAN AND BEAST, AND THE DESTRUCTION OF BABYLON;
THE ARMIES OF HEAVEN (Rev. 17-19)............................................................................ 73 39
THE DRAGON THROWN INTO THE BOTTOMLESS PIT, AND LATER 
RELEASED; GRAVES AND SEA GIVING UP DEAD, AND NEW
JERUSALEM (Rev. 20 -22 )....................................................................................................... 74 40
33
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68
35
69
36
70
37
71
38
72
39
73
40
74
